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ACEPHALE
BULUSMASINA
ULASMAK

ICIN
TALIMATLAR

Kimseyle g6z temasi kurma,
kimseyle konusma, diger
yolculardan uzak bir yere otur.
Saint-Nom’a vardiginda trenden
in, istasyondan trenin gittigi
yonde ¢1k ve sola don. Yolda seni
karsilayacak olan kisilerin
talimatlarina uy, soru sorma, en
fazla 2-3 kisilik gruplar halinde
yiirii, konusma. Yoldan ayrilan
patikaya geldiginde tek sira
halinde yiirii, arada birka¢ metre
birak. Bulugsma yerine
yaklastiginda dur ve tek tek
alinmak i¢in bekle. Sonra da
bitene kadar sessiz ve hareketsiz
kal... Toplant1 hakkindaki her
tiirlii tartigma kesinlikle yasaktir.

INSTRUCTIONS
FOR GETTING

TO
ACEPHALE
MEETING

Do not acknowledge anybody, do
not speak to anybody, and take a
seat at some distance from other
travellers. Get off the train at
Saint-Nom, exit the station in the
direction of the train and turn left.
Follow the instructions of those
who will meet you on the road,
asking no questions, walk in
groups of two or three at the most,
without talking, until you reach
the path that leaves the road,
when you should walk in Indian
file, a few meters apart. On
nearing the meeting-place, stop
and wait to be conducted to it one
at a time. Then remain motionless
and silent until the end... All
discussion of the meeting is
forbidden, under whatever
pretext.
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1. Kiymetler ihdas eden [yaratan]
bir cemiyet ve miisterekligi temin
eden kiymetler hasil etmek.

2. Insan1 mengeneye alan, arzu
etmedigi miicadelelere diicar eden
[ugratan], semeresinden istifade
edemedigi bir gayrete vakfettiren
hiss-1 miicrimiyet [sugluluk hissi]
lanetini def etmek.

3. Mevcudiyeti red i¢in degil
ikmal [tamamlamak] i¢in tahrip
ve tagyiri [bozmay1] deruhde-i
mesuliyet etmek [iistlenmek].

* Zisan'in "Bi-Ser " olarak Osmanlica'ya
cevirdigi Acéphale kelimesi Yunanca
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MUFREDAT-I Bi-SER*
[BASSIZ]
PROGRAM RELATIVE
TO ACEPHALE*

1. Form a community creative of
values, values creative of
cohesion.

2. Lift the curse, the feeling of
guilt which strikes men, sending
them to wars they do not want,
forcing them to a labor whose
fruits they never benefit from.

3. Assume the function of
destruction and decomposition,
but as accomplishment and not as
negation of being.

* Acéphale, derived from the Greek
“akephalos” and literally means “headless”.

4. Mevcudiyetin sahsi tekamiiliini
ve 1zdirabini tekastifle
[yogunlagmayla], miisbet bir ¢ile
ve disiplinle icra etmek.

5. Mevcudiyet-i sahsiyyenin
[kisisel varligin] cihansiimul
[evrensel] tezahiiriinii, alem-i
hayvanatin [hayvanlar aleminin]
ironisi dahilinde ve devlete yahut
vazifeye degil oyuna dayali
alem-i bi-serin [bagsiz alemin]
ingast ile temin etmek.

6. Dalaleti [sapkinligi] ve clirmil
[sucu] beseriyetten mistakil
[bagimsiz] degil, ona merbut
[bagli] kiymetler olarak
addetmek.

7. Cihangiimul [evrensel] olmayan
bilciimle cemiyetin —milli,
sosyalist, komiinist yahut kiliseye
merbut— bertaraf edilmesi i¢in
miicadele etmek.

8. Insanlar aras1 miisavatsizligin
[esitsizligin] sebeplerinden olan
kiymet methumunu [olgusunu]
teslim etmek ve cemiyetin rabitali
mizacina asina olmak.

9. Mevcut diinyanin inkirazina
[yikimina] istirak edip miistakbel
diinyaya muntazir olmak
[beklemek/gozlemek].

10. Muntazar [beklenen] diinyayz,
muhal [imkénsiz] olmakla
kalmay1p mekruh da [tiksindirici]
olan nihai mutluluk nokta-i
nazarindan [ag¢isindan] degil,
simdinin hakikatinden hareketle
miitalaa etmek.

11. Bilciimle iktidarin esas1 olan
siddetin kiymetini ve miisademe
[catisma] iradesini tasdik etmek.

Georges Bataille
4 Nisan 1934

4. Realize the personal
accomplishment of being and of
its tension through concentration,
through a positive asceticism, and
through positive individual
discipline.

5. Realize the universal
accomplishment of personal being
in the irony of the animal world
and through the revelation of an
acéphalic universe, one of play,
not of state or duty.

6. Take upon oneself perversion
and crime, not as exclusive
values, but as integrated within
human totality.

7. Fight for the decomposition
and exclusion of all
communities—national, socialist,
communist, or churchly—other
than universal community.

8. Affirm the reality of values, the
resulting inequality of men, and
acknowledge the organic
character of society.

9. Take part in the destruction of
the existing world, with eyes open
to the world to come.

10. Consider the world to come in
the sense of reality contained as
of now, and not in the sense of a
permanent happiness which is not
only inaccessible, but hateful.

11. Affirm the value of violence
and the will to aggression in so far
as they are the foundation of all
power.

Georges Bataille,
Oeuvres Completes I
(Ecrits posthumes
1922-1940), (Paris:
Gallimard, 1970), p. 273.

Georges Bataille
April 4,1934

Georges Bataille tarafindan Acéphale gizli cemiyetinin mensuplarina verilmek lizere
kaleme alinan metin, 1970 yilina kadar yayimlanmamistir. Zisan tarafindan yapilan
Osmanlica gevirisi giinimuze ulasan belgeler arasindadir.

The text was penned by Georges Bataille to be distributed to the members of the secret
society, Acéphale, unpublished until 1970. The translation of the text into Ottoman by
Zisan is one of the documents that reach our day.

“akephalos” kelimesinden tiretilmistir ve
“bassiz” anlamina gelir.



M Bataille, fagizmin insanlarin duyumsal taskinhiga ve
fanatizme olan temel Ozlemini kullandig1 saptamasini
takiben, var olmak diginda hi¢bir amaci olmayan ve eser
ortaya koymay1 reddeden bir cemiyet kurmay1 6nerir. Bu
kolektif deney Acéphale ile hayata geger. 1930’larda
yiikselmekte olan fasizme, yeni mitler icat ederek direnen
Acéphale; teorik tartigmalarin yapildig1 Sosyoloji Koleji,
Acéphale adli yayin ve ayni adi tasiyan gizli cemiyet ile
Paris’te sekillenir.

Katilimcilar sessiz kalma yiikiimliiligiine uydugu igin,
Acéphale gizli cemiyeti hala gizemini korumaktadir.
Patrick Waldberg, Acéphale’in ormanda dort katilimciyla
gerceklesen, 1939 yilindaki son toplantisinda Bataille’in,
aralarindan birinin 8lmeye goniillii olup olmadigini
sordugunu; birini kurban ederek, cemiyetin varligini
stirdiirmesi ig¢in gereken miti kurmay: teklif ettigini
aktarmistir. Roger Caillois ise kurban olmaya razi olan
birinin bulundugunu, fakat celladin bulunamadigin
sOylemistir.

Acéphale ile yolu kesisen Zisan ise, Bataille’in aralarindan
birini kurban ederek olusturmayr umdugu kurucu miti,
hayaletsi yokluklarla iletisime gegilen bir torene
dayandirmayr Onermistir.  Acéphale bulugmalarindan
birinde, 6lmiis bir viicudun artig1 olan bagirsak araciligiyla
cemiyetin kendinden gectigi bir téren gergeklestirilmistir.
Zisan’n, Tarihteki her isim bendir ve ben bir baskasidir
adli otobiyografisinde bu tecrilbeye dair bir metin ve
fotograf (Sekil 4) bulunmaktadir. Bu metin ve ona eslik
eden fotograf, Zisan’in arsivinde bulunan Ispirtizma
Mecmuasi'nin Nisan 1326 (1910) tarihli 4. sayisinda
yayimlanmis olan, Charles Richet imzal1 Temessiil Denilen
Bazi  Hadiselere Dair baglikli metinden (Sekil 5)
esinlenmistir. Zisan’in arsivinde, spiritiializm ile ortaya
cikan ruh fotografcilifi ve materilizasyon [temessiil]
fenomenini kanitlamak igin fotograf kullanimindan
haberdar oldugunu gosteren baska belgeler de
bulunmaktadir. Bu uygulamalar, Zisan'in hayaletsi yokluga
dair olusturdugu gorsel dile kaynaklik etmektedir.

B Following his determination that fascism makes use of
people’s deeply rooted yearning for sensual excess and
fanaticism, Bataille proposes to form a community that has
no objective beyond existence and negates the creation of
any work. This collective experiment materializes with
Acéphale and resists the rise of fascism in the 1930s by
inventing new myths. Acéphale is formed in Paris through
the College of Sociology, where theoretical discussions
take place, publication of a journal titled Acéphale and
formation of the eponymous secret society.

As the participants of the secret society have kept their
promise of silence, the mystery of Acéphale is still
well-kept. Patrick Waldberg relays that in Acéphale’s last
meeting of four participants that took place in the forest in
1939, Bataille asked if any one amongst them would
volunteer to being put to death since this sacrifice would
establish the necessary myth to ensure the survival of the
community. Roger Caillois recounts that while the willing
victim was found, the executioner was lacking.

Zisan, whose path intersected with that of Acéphale,
proposed to base the founding myth that Bataille had hoped
to form by sacrificing one amongst them on a ritual in
which they communicated with spectral absences. In one
of Acéphale’s meetings, participants lost themselves in a
communion induced by using the residues of a dead body,
intestines. In Zisan’s autobiography, Every name in history
is [ and I is other, there is a text and a photograph (Figure
4) based on this experience. This text and the
accompanying photograph were inspired by Charles
Richet’s Concerning ~ Some  Phenomenon of
Materialization, published in the 4t issue of Ispirtizma
Mecmuas: [Spiritualism Journal], dated April 1326 (1910)
found in her archive (Figure 5). There are other documents
in her archive that suggest Zisan’s familiarity with spirit
photography which emerged with spiritualism and the use
of photography to prove materialization phenomenon.
These practices are the source of her visual language that
deals with spectral absences.
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A Tecriibedeki ahval ve seraiti
[halleri ve sartlar1] beyanimda,
sadece bana en ziyade haiz-i
ehemmiyet [dikkate deger] goriinen
vakayi-i esasiyeyi [esas olaylari]
beyan ile iktifa edecegim
[yetinecegim].

Talimatlar: Bagirsaktan insan
boyunda bir par¢a kes. Bir ucunu
diigiimle. Biri, diigiimlenen ucu
tutsun. Diger ucundan bagirsagin
icine nefh et [nefes ver]. Cagir:
Dinle, gor ve karsila. Gelenleri icra
et. Halles.

Tecriibeye ormanda bulunan biitiin
cemiyet iiyeleri istirak etti. Icra
eden Laure oldu. Bagirsagin i¢ine
nefhiyle [iflemesiyle] gaipten
sesler duyup bagirsakta temessiil
eden kelimelere sahit olduk. Vukua
gelen miihim hadiselerden biri,
Osmanlicada hem “sir” hem de
“ser” [bas] olarak okunabilecek bir
kelimenin bagirsaklarda tesekkiil
etmesi idi. Bunu zikretmem tizerine,
¢emberde hararetli bir miinazara
stird etti [basladi]. Kelimelere
musallat olan hayaletler, inkar ve
itiraflari celb etti.

Hasil olan [meydana gelen]
hadisatin kism-1 azaminin [biiytik
kisminin], maziden tasidigimiz
hayaldtin [hayallerin] tesiriyle
viicuda gelmis olmast muhtemeldir.
Celse, sabaha karsi sona erdi.

Tarihteki her isim bendir ve
ben bir bagkasidir, Zisan

A In my declaration of the
circumstances and conditions of the
experience, I find it sufficient to
declare only those fundamental
events that I deem important.

Instructions: Cut off a body-length
piece from the intestine. Make a
knot on one end. Someone should
hold this knotted end. Breathe into
the intestine from the other hand.
Evoke. Listen, see, and
acknowledge. Perform the
conjured. Avow.

All the members of the community
who were present in the forest
participated in this experience. It
was performed by Laure. As she
breathed into the intestine, we
heard voices from the revenants
and witnessed words that
materialized in the intestine. One of
the important events that took place
was the taking shape of a word in
Ottoman that could be read as
“sir” (secret) and “ser” (head). As
soon as I explained it, a heated
discussion started in the circle. The
ghosts haunted the words,
summoned denials and confessions.

It is possible that most of what
happened were embodied through
the influence of the imaginations
that we carried from our past. The
session ended at sunrise. *

Every name in history is |
and | is other, Zisan

* The original text was written in Ottoman. It has
been transliterated, adapted to Turkish, then
translated to English. Due to the Language Reform
(1932), which aimed at replacing Arabic and Persian
words used in the Ottoman language with invented
words of supposedly Turkish origin, many of the
words in the original text are not currently in use.
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@ Hayati vasiflardan mahrum
clisseler agir agir, yildirim ¢arpmis
bir kiitiigiin etrafina ¢oktiiler.
Vardiklari yeri dillendirecek
miisterek hafizadan yoksundular.
Icinde bulunduklar1 harabeyi
eselemediler.

Hayatla hayatsizlik arasindaki sinirda
zaman Oldiirmekten iki biikliimdiiler.
Bir cember olusturdular.
Olusturduklar1 cembere aligtilar; tek
careleri buydu. Bir cemiyet —ki bu
cemiyet gizli olmak zorundaydi—
teskil edip, beraber actiklar1 bir
mecrada kendilerini kaybetseler,

var olma ihtimali dogabilirdi.

Orjiyi 6nerdi biri. O hi¢ varmayan
cilgin sevigsmenin zamani nihayet
gelmig miydi? Bu topraklarin
asirlardir 6zledigi sapkin figkirma,
onlarin 6zgiirliik ihtimali olabilirdi.
Arzuyla yasadiklarint hissettirecek
enerjiyi toplayabilirlerdi. Maalesef,
ne hazla yogunlasabilecek hacimleri
ne de takatleri kalmisti.

GoOmiilmemis ¢ok kemik vardi;
mechul derinliklerde bekleyen,
muhtelif dairelerde alikonmusg, bir
abideyle bulugmayi timit eden,
ziyaret¢i arzulayan... Kemikleri
gommeyi vazife edinseler,
hacimlerine kavusup cendereye
diklenebilirler miydi? Kahramanca
hicbir ise kalkisamayacaklarini, bu
gizli cemiyetin hi¢ iz birakmadan
silinip gitmesi gerektigini hatirlatti
bir digeri.



Icinde bulunduklari dirilikle oliiliik
arasindaki mintikada,
diisiindiiklerinden daha
kalabaliklardi. Kendi hallerini de g6z
oniinde bulundurarak, harabedeki
hayaletleri yadsiyamayacaklarini
sOyledi biri. Gaipten gelen sesleri
isitip kaydetseler, inkar1 agindiran bir
var olma ihtimali belirebilirdi.
Miisterek bir dilden ve onlar1
anlayacak okurlardan mahrum
olduklari dile getirildi. Ortaya bir
eser ¢cikarma ihtimalini zaten
reddetmiglerdi.

Yasayan birer 0lii yerine, beraber
Olen canlilar olabilirlerdi. Artik
sadece satihtan ibaret olsa da hala
birer viicutlar: vardi. Bu hacimsiz
viicudu kullanmanin yolu neydi? Bir
stire a¢ kalsalar, biiziigen bagirsaklari
kemiksiz derilerine yapistiginda, bu
mahkiimiyet sona erebilirdi. Hayat
zaten cekilmisken, 6liimle var
olmanin miimkiin olmadigini soyledi
biri. Belki, iclerinden biri kendini
kurban etse, kalanlar1 diriltecek bir
mit yaratma ihtimali belirebilirdi.

Var olmalarini imkansizlastiran bir
toplumda, cemiyetin, var olduklarini
hissetmek disinda hi¢ bir amaci
olmasi gerekmediginde 1srar
ediyordu birkacgi. Mevcudiyetlerini
yitirmekteydiler. Simdilik, bu
cemberi tegkil etmeleri canlanma
ihtimalleri i¢in yeterliydi.

Olduklar1 yerde y1gilip kalktilar.

istanbul, Agustos 2017

@ Bodies devoid of vital traits slowly
slumped around a tree trunk struck by
lighting. Lacking the collective memory
that could put into words the place they
arrived at, they did not sift through the
ruins they now inhabited.

They were on the edge of being with or
without life, deformed by the weight of
torpor. They formed a circle. They got
used to the circle they formed—it was
their only out. If they constituted a
community, which had to remain secret,
and lost themselves in communion with
others, the possibility of existence could
emerge.

One of them proposed an orgy. Was it
finally the time to indulge in that mad
lovemaking which had never arrived?
The perverted burst that these lands had
missed for centuries could be the
possibility of freedom for the
community. With desire, they could
gather the energy that would make them
feel vital. However, they did not have
the mass nor the strength to intensify
with pleasure.

There were lots of bones that had not
yet been buried, waiting in undefined
depths, kept in various offices, hoping
to meet a monument, wishing for
visitors. If they took it upon themselves
to bury the bones, could they amass and
stand against the pressure? They should
not do anything heroic since the secret
community shall disappear without a
trace, one amongst them reminded the
rest.



In this territory they inhabited, between
being alive and being dead, they were
more crowded than they first assumed.
Considering their own state, they could
not ignore the ghosts in the ruins, said
one amongst them. If they
acknowledged the voices from the
revenants and kept a record to guard
against denial, a possibility of existence
might emerge. They were reminded of
missing a shared language and readers
who understood them. Negation of
producing any work was a decision
already made.

Instead of each being one of the living
dead, they could be dying together.
Even though their bodies were merely
surfaces, they still had them. What was
the way to use this body without a
mass? If they were to starve themselves
for a while, their shriveled intestines
would stick to their boneless skin,
ending this condemnation. Since life
has already withdrew, existence through
death is not an option, said one amongst
them. Perhaps, if there was a willing
victim to be sacrificed, the possibility of
creating a myth that would resurrect
those remaining could emerge.

In a society that made their existence
impossible, a few of them insisted that
their community did not need to have
any goal beyond existence. They were
losing their presence. For the time
being, constituting this circle sufficed
for the potential to be resurrected.

They piled and rose up.

T6
Istanbul, August 2017
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BiYOGRAFi NOTU

Adana, 1894 dogumlu. 1915°te babasi
ile Istanbul’u terk ederek Avrupa’ya
giden Zisan, muhtelif siyasi bagliliklar,
tesadiifler ve mechul takintilarla
stiriiklenir. Genis bir cografyaya yayilan
ve 20. yiizyilin derinliklerine sizan
yolculugunu, kamuflaj altinda bir
kahraman olarak gecirir. Kendini sanatg1
olarak tanimlamayan Zisan, bir¢ok
farkli kolektifle ¢alisir ve islerini hayati
boyunca anonim olarak yayar. Yakin
gecmiste kesfedilen arsivindeki
malzemeler arasinda metin, desen,
fotograf, fotomontaj ve objeler
bulunmaktadir.

Avangart sanat kanonunun arasinda,
stirgiinde bir yabanci olarak hig fark
edilmeden gezinir. Siirgiiniin
yalmzliginda ona eslik eden, inkarin
yarattig1 hayaletlerden olusan kalabalig
eserinin merkezine koyar. Otekinde
kendini kaybetmeyi ve 6tekileri kendi
viicudunda icra etmeyi deneyimlemeye
calisir.

OTOBiYOGRAFi NOTU

Istanbul, 1981 dogumlu. iz Oztat, Zisan
(1894-1970) ile zaman 6tesi bir isbirligi
igindedir. Zisan, iz’e tarihi bir figiir,
hayalet ve alter ego olarak gortiniir.
Zisan’1n bir hayalet olarak donmesi ile
iz Oztat, bastirilnug bir gegmisi
miizakere ederken yas tutma ihtimalini
arar. Yayinlarim eslik ettigi sergileri
arasinda, Selection from Zisan's Utopie
Folder, Matadero Madrid (2013), Every
name in History is I and I is other,
Rendez-vous 13, Institut d’art
Contemporain (2013); Conducted in
depth and projected at length,
Heidelberger Kunstverein (2014)
sayilabilir.

BIOGRAPHICAL NOTE

Born, Adana, 1894. Having fled to
safety with her father in Europe in 1915,
Zisan drifts with political commitments,
coincidences and obscure obsessions.
She embarks on a lifelong journey
through a vast geography and the guts
of 20th century as a heroine in
camouflage. She doesn’t identify as an
artist, yet works with various collectives
and disseminates her work anonymously
during her lifetime. Her recently
discovered archive consists of texts,
sketches, photographs, photomontages
and objects.

As a stranger in exile, she strolls
through the canon of avant-garde art
without being noticed. In the solitude of
exile, she is accompanied by a crowd of
ghosts created by denial which
constitute the core of her work. She
attempts to experience losing herself in
others and performing others in her own
body.

www.everynameinhistoryisi.net

AUTOBIOGRAPHICAL NOTE

Born, Istanbul, 1981. iz Oztat is
engaged in an untimely collaboration
with Zisan (1894-1970), who appears to
her as a historical figure, a ghost and an
alter ego. With Zisan’ return as a ghost,
iz Oztat negotiates a suppressed past
and searches for a possibility of
mourning. Exhibitions accompanied by
publications include 4 Selection from
Zisan's Utopie Folder at Matadero
Madrid (2013), Every name in History
is I and I is other at Rendez-vous 13,
Institut d’art Contemporain (2013),
Conducted in depth and projected at
length, Heidelberger Kunstverein
(2014).

www.izoztat.com
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Andre Masson’un 1936 yilinda
Acéphale dergisi kapagi i¢in yaptig
desendeki bagirsaktan esinlenerek
yapilmis soguk damga

Embossed stamp inspired by the
intestines in Andre Masson’s
drawing from 1936 for the cover of
Acéphale journal

Sekil / Figure 2
Acéphale toplantt mekani
Acéphale meeting site

iz Oztat, 2014
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Miifredat-1 Bi- Ser, Fransizca
orijinalinden Zisan tarafindan
Osmanlica’ya cevrilerek parsomen
ilizerine yazilmustir, tarihi
bilinmemektedir, Zisan’n arsivinden

Program Relative to Acéphale,
translated from the French original to
Ottoman by Zisan and written on
parchment, date unknown, Zisan’s
archive
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Acéphale toplantisi sirasinda gekilen
fotografta, bagirsak Osmanlica’da hem
“sir” hem de “ser”olarak okunabilen
kelimenin seklini altyor

Photograph taken during an
Acéphale meeting, the Ottoman
word, which can be read as “sir”
(secret) and “ser” (head), is formed
by the intestine

Zisan, 1939
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Ispirtizma Mecmuast [Spiritualism
Journal], 1326 (1910), No: 4.

Charles Richet’e ait Temessiil Denilen
Bazi Hadiselere Dair baglikli metnin
Osmanlica gevirisi ve eslik eden
fotograf. Metnin Fransizca orijinali
Annales des Sciences Psychiques adli
dergide 1905 yilinda yaymlanmustir.
Zisan’in arsivinde bulunan dergiden
fotograflanmigtir

Translation of a text by Charles
Richet titled Concerning Some
Phenomenon of Materialization and
the accompanying photograph. The
French original of the text was
published in 1905 in Annales des
Sciences Psychiques. Photographed
from the journal found in Zisan’s
archive

Sekil / Figure 6
insan kemikleri, Harput, 1920
Human bones, Harpoot, 1920

Near East Relief Collection,
1919 — 1920, Oberlin College Archives

Sekil / Figure 7
Hayalet, 2016
Ghost, 2016

Sekil / Figure 8
T6, videodan sabit goriintii
To, video still

iz Oztat, 2017

Sekil / Figure 9
Otoportre, siyah-beyaz fotograf

Self-portrait, black and white
photograph

Zisan, 1944
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The publication is produced as part of the
installation 76 with the support of
Insitut Frangais Istanbul to be exhibited in
the group show Fldneuses.
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